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CaS : [ssue

Fis , thanks to all those who
contributed o this issue , and to you for
helping to keep the fanzine going
Well , another year , another tour . We
could get used to this. Having been
hardly off the TV and radio for the last 2
months , the hard work has seemed to
pay off with James achieving their first
UK no.l with "The Best of." . With
Destiny Calling also reaching the Top 20
, the tour in April seems to be destined
for a party atmosphere . Inside this issue
we have an Exclusive interview with
Saul , as well as write ups on all the
major appearances James have made in
promoting the current album. As of
Tuesday 6th April the album had sold
110,000 copies in the UK , after only 2
weeks . outselling Whiplash in its entire
term.  This must reflect on the
management and band in their exhaustive
hedule to raise the bands' profile , and
things look better on the horizon : a new
album possibly later this year , and a full
live tour to promote that , we are looking
at a year that can push James back to
where they belong.

The opi

T8

We owe sincere thaks to everyone who |
helped with this issue of Change of
Scenery :
Saul Davies
Jim Glennie
Steve,, KP and Sarah at Excess
Dave Brown
Stuart Ralston
Laurie Russinko
Carlion & Mindy

Anyone wishing to input to the fanzine
whether with new articles or criticism to
improve it , please contact us
Change of Scenery
/o 1Thackeray Road
Aylesford
Kent
ME20 6TH
ENGLAND

All contributors whose articles are used will
tecieve issue 9 free of charge

ions expressed in this issue are those of the individual

contributors , and are not necessarily those of the editor , the band , or
anyone connected with the band. This publication has no official
recognition by Mercury , and is purely a fan based product. The editor
accepts no responsibility for any loss caused by information contained
herein . The reading of this fanzine constitutes acceptance of these

terms and conditions.
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HOW DID T
LOLLAPALOOZA?

Tt was a very difficult tour, but important to us to
keep things going in America. Very difficult but
not particularly enjoyable, really | mean very
enjoyable in some ways, very debauched. We did
loads and loads of great gigs. Every gig was
brilliant, 1 think it was the best, consistently the
best performances that we've ever donc, you know
as a block, but we were not being responded to in a
way that we thought we should have been It was
all Korn fans shouting Faggot at us.

SO WHY DOIT?

Well we did it not knowing it would be like that
We were in it, we were stuck, as was Tricky. We
spent a lot o time with Tricky.

WE THOUGHT YOU SPENT A LOT OF TIME
WITH ORBITAL

Oh, we did, wonderful people Phil and Paul

WHAT DO YOU CONSIDER THE HIGH AND
LOW POINTS OF 1997  THEN?
LOLLAPALOOZA AND LOLLAPALOOZA |
PRESUME.

Exactly that yes and She’s A Star. Finding that we
were listening to the radio that Sunday and finding
out that it had gone in at number 9

FEEL TO PLAY

IT DID GET A LOT OF AIRPLAY

Yeah, we always do. but that going in at number 9
totally justified our whole existence’s as far as [
was concerned and it justified the album that came
after.

SO WHAT DID YOU ANTICIPATE?

To be totally ignored, no, just anticipated
absolutely no response to us whatsoever, not even
2 bad response. James? who are they? Oh they
went years ago. Because as far as the public were
concemned that was exactly what had happencd
They didn't know we were in America.

THE ALBUM SOLD PRETTY WELL DIDNT'T

What Whiplash you mean? That's what 1 was
saying, when She’s A Star came out it was like -
‘we're back we're back’. We're not back like we
were with Sit Down, no it was more than that. The
album has gone gold, we did 15 dates and every

Interview with a Band Member

Change of Scenery talks with Saul Davies

one bar one was sold out and they werent
particularly small venues either. They were good
venues and good gigs. s a buzz abou
and then there was Tomorrow and even Waltzing
Along. Waltzing Along got so much airplay it got
to number 22, and suddenly we were a band that
could be taken seriously again

There wa:

WHAT HAPPENED TO LOST A FRIEND THEN,
THAT WAS GOING TO BE THE 4TH SINGLE,
OR SO WE BELIEVED

It was going o take so long for us to promote it all
like a single. It's another 2 months promotion. It
was like, wait a minute we don't have 2 months,
we've got 1o write some new f*****g songs if we
want the Best Of to come out when we want it to
come out. We have to write some hit songs, and to
kick it all off that's what Destiny and Run.
Aground are all about

WHO SELECTED THE TRACKS FOR THE
BEST OF ALBUM?

Well we had to put all the singles on it, well I
mean we wanted to put all the singles on.

THE CHARLATANS HAVE RECENTLY DONE
IT, THEY HAVEN'T PUT ALL THEIR SINGLES
ON IT, THEY HAVE PUT THEIR CHOICE OF
SONGS ONIT

“That's arse for me, [ think nah, do another one and
call it ‘the bands’ best of_or whatever you want it
to be. I mean we put Out To Get You on it because
we think it’s a beautiful song.

ON THE STUTTER WEBSITE FANS VOTED
ON WHAT THEY THOUGHT SHOULD BE ON
THE BEST OF ,AND 14 OUT OF THE TOP 16
ARE ACTUALLY ON THE ALBUM AND OUT
TO GET YOU IS NUMBER |

You see. That's incredible for me. | mean, fans
have  different view of your career than I do. I’s
like, we needed to make a statement of our intent
10 our public, the medie, the press, to those people
that ke us, to those who doubt us, that this IS a
great band and here is a collection of 18 songs.
There aren’t many albums coming out this year
from a guitar band with 18 songs on them for a
start, 50 you are going to get value for money I
think. You are going to get 16 top records by the
time the album comes out, or by the time
RunAground comes out, which is the other new




song on it. Have you heard it yet? By the time
that is a hit, cos | know it will b, I think it will
be the biggest song we've gt ., since Sit Down,
there will be 16 top 40 records on there and that's
like, that’s why it's not a personal Best of: I want
to make a f*****g statement, to the media
especially - Don’t f*** with us anymore, we are
probably the best live band in Britain, with an
incredible Best of album to support, who keep
bringing out banging singles, who keep doing
what they want to do, bloody-mindedly, who
represent something totally valid. By the end of
this year we will get to the point where we do a
show at the G-Mex in Manchesier I reckon and at
Wembley Arena in London and that people will
actually respect us

WHY IS IT ALL THE FONTANA STUFF AND
THE TOKEN HYMN FROM A VILLAGE?,
WHY WERE THERE NO WAH WAH SONGS
ON THE ALBUM?

There is, Tomorrow is on it Its a best of because
it's a collection of singles, and Hymn From A
Village being there is not a ‘token gesture’ at all
Hymn From A Village and Out To Get You are
both on it for very important reasons. Out To Get
Youis on there because we needed song that was
slow. so that we could break the momentum, the
Pop momentum of it and to give some people a
breather, and Hymn From A Village is there
because it's one of the best James songs ever, and
also that changes hands for £100 and we want
James fans to get hold of Hymn From A Village
again

WILL THERE BE A REISSUE OF THE CD
SINGLES FROM FONTANA WITH B-SIDES
SO THAT PEOPLE WHO HAVE BOUGHT
THE BEST OF SAY “WELL WE WOULDN'T
MIND LISTENING TO THE B-SIDES”
BECAUSE A LOT OF THE As
RELEVANT AS THE SINGLES

Yeah, we know that, it very hard. It would be
very hard for us to do that and not appear to be
ripping people off. How could we do that?? Have
you seen the b-sides to Destiny Calling? , It has
She's A Star on the back, oh here we go, we re-
released some b-sides here, Goalics Ball, The
Lake, and Assassin. Goalies Ball is a classic.
Then we've got Jam-J live at Reading, Honest
Joe live at Reading, Sound live at Reading. Then
when Run Aground comes out as a single, | think

that will have 3 different arities on it but I can’t
remember which. We are limitcd to what we can
choose from because of the ones which Mercury
actually own, so we can't go back earlicr than the
ones we've done for Mercury or Fontana

WHY NO SIRE SONGS? IS THE NEXT
QUESTION.
Noit's not because of that, because of the singles
Anyway, basically, like I wanted (o say, the
other 3 we might be relcasing are Crescendo and
Hang On as part of the b-sides.We are, in our
own way, trying to put tracks out like Slow
Down, Slow Right Down, do you remember that?
That is going to be one of the other rarities that
will be b-sides. So we are trying to do it but it's
really hard. Like we could put out all our CD's,
maybe we could put out just a b-sides, I don't
know, but then people would nobble us for it
saying that we were cashing in and we don't want
10 be seen 10 be doing that you know,

BUT YOU ARE DOING A LIMITED EDITION
ALBUM WHICH WAS RECORDED LIVE AT
THE WHITFIELD STUDIOS, IS THAT GOING
TO BE THE SAME SONGS THAT ARE ON
THE BEST OF BUT ACOUSTIC/LIVE?

Most of them are, and the reason we had to do
that was it’s going to be free with the first 20000
copies of the Best Of. If it didn’t have at least
80% of the standard release otherwise you end up
having t0,you know what | mean, that's arse. We
could have played all sorts of stuff at Whitfield
Street and then put them out on this free CD, we
could have had an acoustic Crescendo for
example, and then those first 20000 would be a
separate relcase and therefore wouldn't qualify.

DOES THE RELEASE OF THE BEST OF
MEAN THAT WE WON'T HEAR OTHER
MATERIAL PERFORMED LIVE? IS IT A
WATERSHED ALBUM? ARE WE NEVER
GOING TO HEAR WHAT'S T}

BECAUSE IT ISN'T ON THE BES
No, Oh yes totally, we are going to play
Crescendo on this tour. Do you know what we
did today? Well we played Vulture today in the
rehearsals for TFI Friday which was great,

YOU WEREN'T AROUND FOR THE
ORIGINAL RECORDING OF THAT, SO HOW
DOES IT FEEL TO BE PLAYING STUFF LIKE




THAT?
1t's great, wonderful, beautiful.

WHY SUCH A SMALL TOUR?
Well it is a small tour but only because Tim is
still not very well. That's why.

WHAT IS THE BIGGEST NEGATIVE OF
TTOURING AND RECORDING?
‘There are any negatives, I wouldn'’t say

LAST TIME ENGLAND QUALIFIED FOR
THE WORLD CUP YOU TOURED, AND THE
LAST TIME THE WORLD CUP WAS ON
YOU WERE SCHEDULED TO OPEN IT BUT
WE DON'T KNOW IF YOU DID OR NOT

What in Chicago? We did a TV special in
America, which was shown all across America
It was like a gig to accompany the opening of the
thing 5o it wasn’t in the stadium, it was like a
separate TV extravaganza thing that we did

ANY PLANS TO REPEAT OR BETTER THIS
FOR THE WORLD CUP THIS YEAR?

Well I've got a ticket for one match. My Dad got
abook of 6 tickets for matches in Toulouse, he's
ot & house down there so he bought them 18
months ago not knowing who was going to be
there. So | will probably go down, he has given
me tickets for Argentina v Japan, but I will
probably hang out there for a couple of weeks
while the England matches are on.it will be
incredible to stand outside the stadium at
Toulouse while they are playing Romania.

When is Glastonbury this year, we are supposed
10 be playing that .

26-28TH JUNE

We must make sure we don’t play when England
are on. We've been booked for the Friday.
THAT'S THE DAY ENGLAND PLAY
COLUMBIA

. WHEN YOU KNOW
'RAVEL HALFWAY AROUND THE
WORLD AND SPEND 6 MONTHS WAGES
TO SEE YOU PLAY LIVETHIS IS
ACTUALLY HAPPENING FOR THIS TOUR

Part of me wants to say “No, don’t do it, don't
spend the money” and another part of me thinks
“No that's wonderful, it's great” It makes me
think, yeah | remember when 1 was a fan of
bands and it really meant something to me. It's
important for people who are in bands to

remenmber that they were fans at one point. The
thing is people do in their lives what makes them
happy, and if heing into our music makes them
happy then 1 endorse it entirely. 1 think it's a
reflection of what we do, people get into us for
different reasons.

‘This album is not designed to be bought by fans.
We know they have already got the songs.

BUT THEY WILL STILL BUY IT
Yeah, well you're getting a well produced, top
quality free CD with 9 tracks on it. I bet there are
a lot of James fans out there that have only got §
of these 18 tunes on the Best Of. I'm not talki
about the hard-core “nutter fans’ who have got
everything already, I'm talking about your
average James fans, or like I'm a Suede fan and
I've got 3 of their albums. This is not about the
“nutter fans’ it’s about the bloke that bought
She’s A Star and maybe Whiplash, went and saw
us live, or knows someone who saw us live and
said ‘wow, they were great’ and then sees a TV,
advert for the Best Of and says ‘cor, yeah I will
buy it" and then says “oh, 1 didn’t know they did
that one’ when they hear Come Home and a bit
of Laid or whatever. That s the point.

UTIFUL SOUTH SAID THAT THEY
WERE EVERYONES 2nd FAVOURITE BAND
THAT'S WHY THEIR ALBUM WENT TO
NUMBER 1 - NO ONE ACTUALLY BOUGHT
THEIR SINGLES BUT WHEN THEY HEARD
'WHAT RECORDS THEY PLAYED THEY ALL
SAID * WELL ACTUALLY I DO LIKE THEM”
“That's exactly what will happen to us

SO YOU ARE EVERYONES 3rd FAVOURITE
BAND THEN?
Yeah, that’s it
FOR THE PREVIOUS ALBUM YOU DID THE
FULL PROMOTIONAL BIT, THE TV SHOWS,
RADIO SESSIONS, FANZINE INTERVIEWS
ETC, WHY GO THROUGH IT ALL AGAIN?
Because we have to tell people about the
existence of this record, and people are always
interested in where the songs come from and

BUT WHEN THE NEW ALBUM COMES OUT
IN THE AUTUMN YOU WILL BE DOING IT
ALL AGAIN

Yeah, totally. I’s hard work but you have to find
of enjoying it I s totally essential. There
veral ways of communicating with. the
ind one of them s to talk.

WILL THERE BE ANOTHER TOUR TO
COINCIDE WITH THE NEW ALBUM AT THE
END OF THE YEAR?

Yeah, it will be a big tour. Possibly 20 dates or
s0.

THAT BE THE UK ONLY?
We don't know yet We might do some
European dates but we're not sur.

AMERICANS ARE MOANING THAT
THEY AREN'T GETTING THE BEST OF
ALBUM, DO YOU KNOW WHY?

1Us pointless us releasing a ‘Best OF" in America
because we have o history to back it up. Do you
know what I mean? A Best OF in America would
have Bom of Frustration and Laid on it

WHAT HAS BEEN THE MOST VALUABLE
LESSON LEARNED IN 1S YEARS AS A
BAND?

Don't get 100 critical, be yourselves and try and
hear yourselves from the view of a punter, and
let g0 of 100 much shit. Anything in your life
impossible o escape what you perceive 10 be
your reality, but that can be very detrimental
because it means you can do things like spending
00 long recording a song for example, to mixing
it, you don’t need to. It's very simple really, you
just stick it on a tape and let it do it's business
Like Destiny Calling took 3 minutes to record,
which is exactly how long it is and it sounds
fresh

SO DID YOU USED TO DO THAT?

Oh yes, if you listen to Seven, you don’t get a
snare sound like that without spending days
getting it. That s the pinnacle of us stewing over
something. That album Seven, because we had
just had massive hits with Sit Down and stuff,
suddenly you put important on the next batch of
work after that because you feel the pressure to
come up with something great, and you think
that something great is you go into a big studio
and spend loads of time and money doing it t's
not at all. Destiny Calling took 3 minutes to
record and it sounds great, and that’s another
way of doing it. We are good enough to do that
The average indie band isn't




WHITFIELD STREET - WE WERE THERE......co00e00
BY DAVE BROWN

.....BUT We didn't get in.

Zoe Ball let it slip on the
breakfast show that James were
playing a secret acoustic gig in
London that night. No venue, no
time, so detective work was
needed.

Calls to Radio 1, NME , Q and
Melody Maker were fruitless.
Directory enquiries gave me
Mercury and press companys'
numbers. A woman at Mercury
gave me all the info | needed but
it was invite only for press. The
press company had no tickets
left, so it was a case of turn up
and see.

So | waited outside from 3pm,
spoke briefly to Michael and
Tim. The rest of the band

in and out

let in without tickets. We were
told only 180 of the 300 invited
guests could be bothered turning
up. Then we watched a stream
of people leave when the free
bar closed and the band went on

at8.

With the Best Of limited edition,
we get to hear what we missed,
albeit not the whole show as
they played for about an hour.
The next single Runaground
kicks off the CD and sets the
standard for the rest of the
show. This song has been
heavily criticised by fans ., but
personally , | think it's their
strongest since the Laid album.
A stripped down intense Ring
The Bells is followed by the

an odd word. Clearly, and Tim's
comments on the CD seem to
prove it, the band were not
happy about doing this.

Anyway we didn't get in. The
security guard had been told by
a record company rep " under no
circumstances " were we to be
allowed in, all 2 of us. We spoke
to people going in, non-industry
oeople who had been given
tickets by disinterested friends,
some just interested in free beer
before the Spiritualised gig
around the corner, student
journalists, and watched people

Out To Get You.
Strangely , it fails to ignite here
the way it has on previous live
outings but the strength of the
song pulls it through. Tim tells
his mentai institution story
(again) about the song. Johnny
Yen comes next with Tim
launching into a thinly - veiled
attack on Kurt Cobain and the
fickleness lazy
categorisation of (he music
press.

Lose Control and Laid are
performed so pointedly and
intensely that they finally raise

some response from the
audience ( or was it that Laid
was the first song that they
recognised ).

Tim's mood is summed up by a
‘shit we thought you were bored"
comment.

Sound finishes off the CD with a
crescendo of improvised noise
Stripped down, it sounds so

much more powerful than the
studio version.

The verdict ? Brilliant , essential
as it's the only official release of
James playing acoustically and a
nice touch for the die-hards.
However , it might have sounded
so much better with an audience
that cared and could fire the
band.

MERCURY RECORDS INVITE YOU TO ..

Pk |

‘AN EVENING WITH JAMES’

TOBEHELD AT:  $TUDIO ONE

WHITFIELD ST. STUDI

S1.37 WHITFIELD SPheer
LONDON

WP SRE

WEDNESDAY 21ST JANUARY '98

DOORS: 7PM

MERCURY RECORDS INVITE YOU TO

‘AN EVENING WITH JAMES’

TOBEHELDAT.  STUI

IDIO OF
WHITKECDST sTuDioS
s wmmem STREET
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WEDNESDAY 21ST JANUARY '98

DOORS: 7 PM




James's 1097 gigs have al revolved around the
Whiplash material and some of the golden

a fine guitarist, and | am sure he could easily
have picked up more material from the back
catalogue o plat at the concerts. Apparently,
Lary Gott taught Advian a few frioks before

signing off.
| can understand that James want fo move
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Maybe Larry was the oreafive genius behind
James. After all, he taught the young Jim and
Paul guitar back in the 1980s (see G Mex
video interview). The G factor could explain
the lack of new materid. Adrian may be a
quality musician, but maybe he cannot write
as wll 55 he oan play. If you listen fo Money

(ot the cancelation of Lost A Friend, due for a
September release). The five new songs
recorded for B sides may not have been good
enough. | apprecite that | may be wrong and
am simply putting 2 and 2 fogether.

You may argue that Adrien played on
Whiplash, but the G factor is evident. No one
else plays side guitar like Larry.

8o, if James are o continue, and create tunes

doing an excellent job. o«md«nuuw
a mile. He is a oredit fo the band. Better than
Weller, Gallacher efo eto.

But, the G factor is missing. 8o Larmy, please,
Come Home.

conuniuncms Sl
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‘The first song on the demos B a epetitive beat With 4 e voice
thmuq. some type of voicedist r@hmc In parts, it's slightly
reminisgent of 'Born Slippy’!

ALRI¢ { moe

with a mal

Saul singing ¢ ?ﬂ\{ps\ voice doesn't sound too bad.
‘The Dolly Parton C& dard ‘Jolene is covered as the thi

is the best thing here and do¢s"have some commercial potential
female lcad vocal, perhaps one (ﬁzhe

m ng.
hg' inal track ggﬁum [

e Home' as if we hadn't he
hmged to mostly repeating the s

t a demo is interes
Money; would appeal to. The Jasmes com’i’échon immediately mnkoy them
unhip hard-core dance fans and it's not out - and - out \echna Most
James fan§iyill dismiss it out of hand as there is no obvmm ‘connection
despite the people involved. Whether we will_actually sce any
commercial release piobably hinges on James' futué plans, T know which
I would rather listen to. As I sal&mtergg, but not essential listening.




Lose Control : A Reply by Stuart Ralston

Editors Note: This was sent in to me in 1997 , and|
although we have seen more activity n the James
camp .1 feel it still has some important topics

I CO8 7, Dave raised a numbet of important pointe
about the aofivities and behaviour of James in 1997,
and asked ‘what is the oase for the defence 7° | am
not going 1o speak for the defence, but | am going
1o consider

40 play (only "o #o the Bank’ and Watering Hole®
have not been played live, correct me if | am
wrong]. 1997 gige have consisted of @ majority of
Whiplash, plus come bit hit singles, "Out To Oet
You', "Honest Joo', and

guitor on "1 Believe” wos cuperb, and on the Bob
Mills show, he further his genius on
the best ever version of 'Sit Down’ (he played oello)
and ‘Bhe's A B

ooncern. You have fo walk before you can run. At fhe

the end of fhe day, | am sure Dave sfil loved the
1897 gige despite hearing o simier sel of every
concert.

Dave's next concern was the 3 CD sirstegy. In
theory, ihis s @ good idea for fana end for the

markefing men who aim 10 send James 10 the fop of

consider James over the years have plaed some
remarkable songs in concert but never commitied
this material 10 vinyl (or CD). Howaver, i the remix
tracks were someone like A Guy Called
Gorald, then his would have been a different storg.

@ gig in Dublin whioh was omnoeled),
fostivale, Jamos would have been playing o a crowd
of Oasie/Blur/Pulp fans (T in the Park/ V97). They
wouldnt have spprociated James anyway. And do

"Five-0" or We want fo se the confidence of James knooked by

these people 7

5 for
10 play G Mex and setiled for @ muoh smaller venue.
Mogybe they want a bit of fha rook and roll ifestyle.

some cracking new material, and

3 know they are. A
number one single would oo be nice, and Mr and
Mrs tour managor, if you are reading thie, more
Sootfish

‘conoerts please.
P8 | hope we are il friends Dave 7

Virgin Megastore 14-16 Oxford St
Instore Promotion
Tuesday 24th March 1998

‘We arrived at the Virgin Megastore carly (- lukewarm , possibly a symptom of giving the tickets
% about 730 ) and found a rather impressive away to anyone at the store on previous days . Next
stage , assembled in one comer of the stoté...was “Tomorrow', but it wasn't. Saul could't play it
ft was noticeable that it was going to be a "Full ', as the correct guitar was not tuned . So , they
appearance” . the full band , excellent . We were movedon to the new song , ‘Runaground' . So new.
then approached by a fan "Got any spare: tiekets for  in fict., that Tim was handed the lyric sheet ( Elvis
tonight ' We replied with the negative s we. circa 19705) . This song just keeps getting better , a
hadn't sourced tickets yet s disappointed first listen from the album , to the first
: ~ i everlive version to an audience , [ have to admit , it
We decided to take a walk up o XFM , who Were.is- great , but I am afraid it may not commercially
giving avay tickets that day . but no joy thefe:.I achieve {is full potential ( which sums up the band
wandered along the queue outsids the now shut store ironically) - * You may know this one” , says Tim ,
" Anyone got any spare tickets?", when I was:: thenthere is a pause , no-one is sure who is supposed
approached by a vision in denift .. young lady..to count this one in ; Youhalf expect Larry 1o leap
approached , and in her hand i * 0utof a trap door to intraduce it , but Saul grasps the
litalley , a spare ticket, she even gavesit to me for negtle , * 1,23, 4"  SitDown ' erupis from the
free . what an angel. Through the glass doors,we. speakers , yet far from sounding like a millstone
could see Tim soundchecking. So , We.waited", ‘round their necks, it seems invigorating to the band ,
After what scemed an eternity , the dovrs opencd and - maybe: because the crowd are now moving (o 4
in we marct - familiar tunc . The final; song on the s st 'Laid'
. hasbeen common on most of the sessions of late ,
The stage had proper crowd control barriers, and ~ and seems an unusual closing number , Saul appears
we positioned ourselves o the right of the stage :a -to-want to carry on all night with the outro , but as
good view to see  Mark in ation ( or should that “tight s Igey Pops jeans , the band finish the song in
in-action ?) . Afler about 10 minutes ,the.. pefect synch . "So , one more . What shall we play ?
buzz of the expectant 400 fans was tumed ino - says Tim to the crowd . Variaus responses ensue
cheers as Saul took to the stage , followed closely by “Johnny yen , What for , Sometimes , What's the
the other band members world”
“Ill have to be onc we can play . * , he whispers
The set was staried with ‘Out fo get you ' apologetically. Say Something ' is the last number
accompanied with Tims now familiar mental home tonight , and what a cracker it s 0o . The band are
anecdote. The sound seemed subdued , as the sound o1 10p form , and the crowd are fully appreciating
ofthe crowd talking drowned out the opening verse , - what Tim described as * A James gig on the cheap”.
but the pa. volume was soon increased , and the  Astheband leave the stage the fans meander out ,
clarity was very impressive some: collecting the Greatest Hits ~albums
conveniently stacked next to the attentive shop
Destiny Calling ' followed , but it was obvious that - assistant ready to ring up the £16 purchase price ,
‘Tim was not isking a full on dance routine , setling - well there always is a commercial angle , that's why
for the snake like thythmic body swirling , smooth as ~ they call these "promotions'
chocolate , in his brown crushed velvet suit In all a great night , which lefl many James fans
"Born of Frustration * followed , and as Tim lent counting the days to the first live date in Aprl .
his full body to the Mic. stand , the stand bent under  except those off to Manchester tomorrow , for the
his weight , losing the ability to do what it was  Key 103 gig
designed for , and so became a totem for Tim , to I need a job with more holidays , perhaps [ could be
move around , uncannily reminiscent of Morrissey. the man to count in 'Sit Down' ? , the hours scem
'She’s a Star’ was next , and although the show was  reasonable
soing well . the reaction from the crowd was Join







james
Maida Vale 23rd March 1998

To promote the Best Of , James played five songs live for Radio 1
on Monday 23rd March . Jo Whiley's lunchtime social gave away
10 pairs of tickets to watch the session at Maida Vale studios.

When we arrived we were told that James had already recorded
2 songs live to be aired later in the day. We were taken down to
the studio and onto a balcony overlooking the band. We watched
the band run through rehearsal of the 3 songs they were to play,
each time changing the style noticeably. It was extremely
interesting to see the interaction of the band, Saul agitating and
encouraging the others.

They played a wild version of Born Of Frustration live into the
show and then during a 40 minute break Adrian, Mark, Michael
and Tim jammed a new song, possibly called Maybe, a soulful ,
bluesy number which they recorded despite Saul tuning up
defiantly over it. If this song and Run Aground are indicative of the
new material James are writing, we can look forward to an
immense album in the Autumn.

Towards the end of Jo Whiley's show, they also played Sit Down
and Laid. Saul got excited about talk of a party with exotic dancers
later that evening.

Following the performance we were allowed a 'meet and greet'
session with the band to ask questions and get autographs and
photos. We were amazed to discover the band hadn't seen the
limited edition package. Tim told us about the play he is going to
perform in at Bolton's Octagon Theatre and the treatment that he
is having on his neck. Jim was ribbed for his support of
Manchester City, unfortunately Tim had a doctors appointment and
the rest of the band had to go and honour other commitments so
this session wasn't as long as we would have liked.

Thanks to Jo Tyler and Jo Whiley at the BBC for arranging for us
to attend and review this session.




SREATER LONDON RADIO
Unusually ,James got to play a hour
long session on this lunchtime show

,in the basement of GLR , which Tim
describes as “One of my favourite
venues , it has great acoustics”,to a
limited audience of radio employees
& guests : Sean Hughes , Gideon Coe
, Anna Friel etc.

Sean Hughes ,hosting the show,
unfortunately slows proceedings with
unfunny and confused chat ,a shame
because we know for a fact is a
genuine fanjmaybe he was nervous
when presented with his idols!.

Kicking off with ‘8it Down’ , cello
and guitar create a hazy melody ,
whilst a fantastic piano , fills in
the detail , to create an uplifting
and memorable version of the song
James never play badly.

It is now the turn of the Adrian on
cello to get the plaudits as ‘Sa
Something’ rolls around the studio
showing that this song deserves a UK
release
The song that broke us in America is
how Tim introduces ‘Laid’, and this
is the “slow” version suiting itself
perfectly to the acoustic set . Saul
on guitar proves that he can put
great emotion into any song , with a
perfect accompaninent to Tina!
soothing lyrics. The song builds to
= Hiasy eintab with Sovi velping
encouragingly to the end.

After Saul does the travel the first
radio airing of ,
next , and this song is plaved with

what sounds like a mandolin/slide

vocals on the stand out track on

this set.

For the first time in 5 years ‘What

for?'makes it onto the set list ,

and what a cracking song it is .'rin
says it is unlikely to be played

live on this tour, which will be a

real shame as it still sounds Eresti
-Bringing back songs from t
pre-fontana years is a mus! s
Showing their flexibility , Adrian
attempts ‘Pretty Vacant’ on cello
with Saul screeching out the opening
lyrics

‘She

a Star’ is billed as the
Soiiinel single, and is now
recognised as one of their best
songs.

Saul then informs us that the band
have written 25 new songs for the
next album , tentatively mentioning
an Autumn release.

‘Lose Control’ is played “Only 'cos
Saul doesn’t like it”, confesses Tim
, and is reminiscent of the sea
shanty version of “Sit Down”.

The final song is ‘Destiny Calling’
, which has Saul again leading the
line with an accomplished
performance on guitar , completing
arguably their best radio session
ever.

Serenading the people of the
capitol, James again played a radio
session , this time for Londons!
alternative station Xfm . They were
playing five songs into the Gary
Crowley morning show and Gary showed
that he is a (seasoned) pro , making
informative and lighthearted banter
in between songs

Again they start off with ‘sit
Down’ and the guitar provides the
bulk of the instrumental backing to
Tims’ emotional vocal.

‘Say. is next, again
Adrians’ cello playing ‘rules' in
this song.

The up-tempo of ‘Laid’ makes an
appearance, showing that the sign of
a great song is how it can be
interpreted many ways .

‘Runaground’ nakes another
appearance , but this time it has a
more traditional feel , created by
the bass guitar and acoustic
lead.With fontanas keenness to
release live songs as b-sides , this
Xfm version must be considered for
inclusing in the single release next

month.

e session is wrapped up with a
slide guitar rendition of ‘Lose

Control’. With this song being
played at most sessions ,what are
he odds of this being re-issued as
the 3rd single from the best of 2

on a barge
castle quays
Manchester
For broadcast on
key 103 Manchester

As a come home and a half a it was
. blinding return and a great gift
to the city of there inception.

After the first freebie 9 years
10 on the Toof of Piccadilly radio.

They decided to return on a barge
outaide xey 103,
ecret gig this started quiet
then the Leickle became a flood.

The start got put back and back as
james realised just how big a stir
it was creating.

With a rare community spirit and
jood vibe growing amongst rhe folk
of castlefield from the locals to
office workers to schoolchildren
playing hooky to Manchester kids
there firat time around one and all
fun was had the tension grew after a

£ erratic sound check with
r~gm,gms fzom the bunage twins
ng inging in the

the actual set list itself
being the’ same set’as James have
around any radio show
‘Vut o naveithn
a far perkier Tim than the last
public outings who shook his tush &
played up to a grateful crowd who
apped vey 1S atténEion sesking.
The set list compr:
it Gl 0 T woil ane fine
tar , croaky vocals but
the band played fine
destiny calling , very spicy
tomorrow , classic
out to get you , moving in a crowd
of 1800 = 2000
Say Something ,
Lech problems
times , live buzzing created a
major crowd reaction
come home 98 , with the great
techno drums and a vibe and a half
Laid with great gusto and vim.

OK it hampered by

BUY IT NOW

“This it contains all Known rleases from
this year

Promo ltems

Destiny Calling lirk CD_Promo (DEST
DIOL) £6

Standard 1 trk promo in jewel box. Red
front cover (7 petal daisy) and yellow /
green mottled inner cover.

James : A taste of the best 4 trk CD album
promo (Taste |

Featuring Come Home , Star , Laid and
Bomn of Frustration , nothing new on this
Cd , but the box contains 12 cd inlays ,
cach with a different picture and calender
month ( see our back cover for cxamples).
Some of (he photos were done for
promotional , and were not
cleared by me band . Unusual when you
realise this is an official release!

James : The best of : full Album CD promo
(JIM BESTOI) £15

“This18 trk promo comes in a card slipease
Front cover is as the standard release , Back
cover again uses yellow/green mottling
effect . Track listing on back

Official Releases.
Destiny Calli

ing - 3x CDs
All come in card slipcase , Tracklisting
details ar in the 'Best of..First time round "
article in this issue

James : The Best of

This album was available in 2 packages.
The standard jewel box featuring the 18
track greatest hits .

The second is a fold out card box with an
additional CD comprising 7 songs played.at
Whitfield St (see article in this issue).




theaudience

THE RESULT OF A STRANGE POP MARRIAG
Mike Pattenden © Miller Freeman Entertainment 1997.

afer Pell played him their demos

Two-thirds of the people in the record business might
-  stated musiians, but arcy does anvone mKS 1y oy sounded great” says Hall, The musial
sition from desk job 10 recording studio. Billy cpericin berveen Reeves and Ellis Bestor i &
““"‘ founder member of theaudience and ex-press pyjance berween two distincttypes Thiry-two-year-old
ire Records, is an exception. And his Reeve gmits to combining an almost bookish
the limited cdition dusky and ghecgion with music 10 a love of out-there genres like
enigmatic Ive Got The Wherewithal for Mercury r-old Bestor provides s 0
Records (out now), is receiving widespread prise. ingincrive approach. Reeves says, "7 do the writing bl
Reeves relcased an LP three years ago on Fire us The ot akes i into the Ninetes, she makes the Wedl
Comgregarlon - "a biunch of mates making a nOiSe" - 4ol bl ' vour classc pop marsiage.
but he describes this outfit as the real deal

officer fo
band's debutsing

theaudience are currently ensconced in Blah Sir
The five members of theaudience were recruited g giog in Sumey recording hre first albun. tenaivel
through a popular music industry indie club D by  <cheduled for late spring, Reeves is producing the ba
Reeves known as Uncle Bobs Wedding Reception. i Dave Bascombe mixing but Mike Hedgen wil
Most had served in other bands including drummer 410’ work on a handul of nambers. The bani aco
Pateick Hauoan who was in The Sundays-and NYE® o i carly days. They recently completed o supil
Butler who sat n for The Charlatans while the late go; with Monaco but they'o still short of 1V
Rob Collins was i prison. The exception was 18-year- expcrience. More supports will follow in the New Year)
scr Sophie Ells Bextor, daughier of fomer giong with the single A Pessimist s Nevel
er presenter Janet Ellis, who (umed up at the Digappoinied. By then everyone will be. hoping
club anmed with a tape after a tip-off from & MUl heautience have found one
friend. Reeves says, "is soon as I got it | thought 'She
looks fantastic. she's bound 1o be' shit. Bu I put the

onn the car later: u was brifiant,

Ellis Bextor and Reeves cemented a wnting
partnership that rapidly spawned a st of songs. They
produced their first demo 12 months ago for £110,
mailed 1t to_ record companies and received instant
encouragement. A couple of live performances later
and offers were flooding in. Eventually the band signed
10 Mereury in June. A&R Alan Pell says, "I was
atiracted by a combination of things. Billy is a great
songwriter in the traditional sense while Sophie has u
superb voice and the sort of star qualiy that makes her
lestined for bedroom walls. They also have that X

Juctor the gt fecling vou get when vou hear something

hat's @ cut above the rest.

One of Reeves' overriding demands was that the band
release all material under their own label, eLLeFFe,

¢ representation of the late former Music Week
A&R editor Leo Finlay's initials. He was the first
person to write about the band and a percentage of
future profits arc carmarked for his family. Adding to
their_pedigree, theaudience were also taken on by
Manic Street Preachers/Catch manacer Martin Hall
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GI6 GUIDE 1997 by Laurie Russinko

250197  The Leadmill  SHEFFIELD NI
260197  Fleece & Firkin ~ BRISTOL 13/07/97  Meadows Music Theatre  HARTFORD
270197 Dingwalls CAMDEN 3
12/0397  Town & Country LEEDS 1s/n7m7 Pine Knob Music Theatre CLARKSON.
130397 Town Hall

MIDDLESBOROUGH |x/07/97 Blossom Music Center  CUYAHOGA
140397 Barrowlands GLASGOW FALLS OH
160397 The Centre NEWPORT 19/07/97 _ Star Lake Amphitheater
170397 University EXETER BURGETTSTOWN PA
180397 Guildhall L 2000797 Polaris COLUMBUS
200397 The Empire SHEPHERDS ~ OH

BUSH 22/07/97  Riverbend Music Center CINCINNATI
2100397 The Empire SHEPHERDS ~ OH

BUSH 23/07/97 Deer Creek Music Center
230397 DeMontford Hall - LEICESTER NOBLESVILLE IN
240397  Com Exchange  CAMBRIDGE 7/97  New World Music Theatre TINLEY
250397 Civic Hall PARKIL

WOLVERHAMPTON 26/07/97  Val-Du-Lakes Amphitheater ' MEARS
2700397 Royal Court LIVERPOOL I
280397 Appolio MANCHESTER 27/07/97 Alpine Valley Music Theatre EAST

US Dates that weren' cancelled

01/0597  Rage VANCOUVER BC
0200597 LaLuna PORTLAND ~ OR
03/0597  King Kat Theatre SEATTLE

WA

Lollapalooza Dates

25/06/97  Coral Sky Amphitheatre - WEST PALM
BEACH FL

27/06/97 Lakewood Amphitheatre ATLANTA
GA

01/07/97 Virginia Beach Amphitheatre VIRGIN
BEACH VA

0207/97 Nissan Pavillion  BRISTOW VA
04/07/97  Kingswood Music Theatre  MAPLE
ONT

05/07/97 Darien Lake PAC  DARIEN
CENTER NY

n&mm Great Woods Center - MANSFIELD

1 l/\)7/97 Randalls Island NEW YORK

120797 Blockbuster-Sony Center CAMDEN

2q/a7m Sandstone Amphitheater BONNER
SPRINGS KS

30/07/97 Riverport Amphitheater MARYLAND
HEIGHTS MO

3100797 Starwood Amphitheater ANTIOCH TN
02/08/97 Starplex Amphitheater DALLAS TX

03/08/97 Texas Sky Park  CORPUS CHRISTI

™

0610897 Blockbuster Desert Sky Pav.  PHOENIX
080897 GH BlockbusterPav.  DEVORE
cA

1008197 Flddl:r‘s Green Amphitheater

ENGLEWOOI
mw7 Gofge GEORGE
13/03/07 Pnnlmd Meadows

PORTLA!
lsm/w Concord]’avlllmn CONCORD

CA  16/08/97 Shoreline Amphitheater
MOUNTAINVIEW CA
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Bes

With the success of the best of , we
have listed the original details 01 the
featured tracks

Come Home ( Fontana)

JIM 6 : Come Home b/w Dreaming
up Tomorrow

JIM612 : Come Home (extended
Flood mix) , Fire Away * , Stutter*
JIMM612 : Come Home*
Goldmother (remixed by Warp) |
Come Home (remix)

CD6 :‘Come Home ( Flood Mix ,
Extended Flood Mix) , Fireaway ,
Goldmother ( Remixed by Warp)

Sit Down (Fontana)

JIM8 : Sit Down b/w Sit Down*
JIM812 : Sit Down* , Tonight , Sit
Down

CD12: Sit Down, Sit Down* , Tonight

She’s a Star ( Fontanal
CD1:JIMCD16 : She’s a star, Stutter*

, Johnny Yen*

CD2JIMDD16 : She's a star ,
Chunney Chops , Fishknives , Van
Goghs dog

CD3:JIMED16 : Featuring 4 remixes
of She’s a star

Laid (Fontana)
JIM 14 Laid b/iw Wahwah kits

JIMCD 14 :Laid , wah wah kits , The
Loke , Seconds Away

Waltzing Along ( Fontana)
CD1:JIMCD18 : Waltzing Along ,
Your story , Where you gonna run ,
Long to be right

CD2:JIMDD18 : Waltzing Along ,
Homeboy * , How was it for you* ,
Greenpeace *

[irst time ound

CD3:JIMED18
Waltzing Along

Say Something ( fontana)
JIMCD 152: Jam J , Say

4 Remixes

Lose Control (Fontana;
JIM7 - Lose Control , Sunday Morning

JM712 : Lose Control (extended
remix) biw Sunday Morning . Out To
Get You

CD7: Lose Control , Sunday Morning
Outto Get you

(fontana)

Assassin , Say Some(hmg ( New
version)

Born of Frustration ( fontana;

JIM 10 Born of Frustration biw Be
My Prayer

JIM 1012 & JIMCD 10 : Born of
Frustration , Be my prayer , Sound
(Diceman mix)

Tomorrow ( Fontanal
CD1:JIMCD17 @ Tomorrow , Gone
too far , Honest Pleasure , Al one to

me

CD2:JIMDD17 : Tomorrow , Lost a
friend" , Come Home* , Greenpeace*

CD3JIMED17 : Tomorrow (remixes)

Destiny Calling (fontana}
CD1:JIMCD19: Destiny Calling |,
Goalies Ball, Assassin , The Lake
CD2:JIMDD19: Destiny calling ,
JamJ* , Honest Joe* , Sound*
CD3.JIMED19 : Destiny calling plus
multimedia package (video , chat etc.)

Out to Gt

Although a version of this appeared as
a b.side on Lose Control , this version
is the opening track on the album
"Laid" (514943)

Runaground

The new single , will include some
rarities and a recent radio session.
Release date May 18th.

JIM 13:Sometimes , biw America
JIMX13 & JIM CD13 : Sometimes
America* , Building a Charge

How was it for you (fontana

JIM5 - How was it for you biw whoops”
JIM512 - How was it for you ? , Hymn
From A Village , Lazy

JIMM512 - How was it for you 2(Tim
Palmer mix) , How was it for you ?
Lazy , Undertaker

CDA12: How was it for you , Hymn from
a village* , Undertaker

Seven (Fontana,
JIM12:Seven biw William Burroughs
and Still Alive

JIM CD12: Seven (remix) , Goalies Ball
, William Burroughs , Stifl Alive

Sound (fontana)
JIM3 Sound bw All my sons.

JIM 912 & JIM CD9 : Sound (7 edif)
Come Home (Youth mix) . All my sons
Sound (Full version)

Ring the Bells (fontana
JIM 11Ring The Bells . b/w Fight
JIM1112 - Ring The Bells | Fight . biw
Come Home (Skunk weed skank mix) ,
Once A Friend

JIMCD12:Ring the bells , Fight , Come
Home ( Skunk mix , Hugo Dub mix)

Hymn from a village (Factory)
JAMES 2 - Hymn from a village biw f
things were perfect
FAC 138 :What's the world . Folkiore ,
Fire so close , Hymn from a village | If
things were perfect




ANORAK’S CORNER

by Dave Brown

Welcome to the first of a new series where I will delve into the wonderful world of James. In this issue,
1 i
- ; s s issue, I

In the carly years, as with many bands, there were several songs which never saw the light of-

Probablythe best known ofthese s Diseplne,opeing in “On e something s o i e s

over o the ightside, | slide”, which appeared on the band's fistJohn el sssion and was regulay m he v

sctup 10 1985. We're On Fire and Lovely Day For Life also made bricf live appearances in 1983, but werg

soon discarded as the band honed it sound. A pity as the opening line ofthe former “I'd just ke to make an

announcement, this building is on fre” would have clcared venues countrywide. Sadly, the limited avalabi
. of bootlegs in his period probably means the ar fots of hidden gems which have smply got fot

As the band developed, so di
Bright Side and Might As Wel i

The album Strip-Mine was remixed before it was rel I
leased.  There is reportedy i
circulation, but noone appears to have heard it or have a copy. A

Shows through 1988 and 1989 showcased most of the Gold Mother era songs. With

s 3 the multi-
carly Fontana releases, most songs found a commercial outlet. One ewewongis Violent Rain, :.m:‘::i:f
at ecological abuse by the human race, aired on a French radio Black Session and at a few shows on the 1989
Come Home tour. There is however apparently a mass of unreleased material from this period - some tracks
such us Bumed and Leaking found their way on to One Man Clapping but there are others such as the Lost

‘Whale, described by Dave § i o
sl by Dave Simpson in the 1990 tour programme as “the best thing they've ever done”, which

‘The band began to write the bulk of the Seven album duri
¢ ing 1990. Whilst songs such as Ring The Bells, Br
4\ Gun and Next Lover made it onto the recor, tracks such as Pitfuland Let It Fall, L S fluf;ngn;:
Y el by the wayside. Alsoaired during the year were a very crly version of Tonight called s That One
now and a fas version of Don't Wait That Long that may well have becn called How Long Will It Take?

at the time. There is also a song in the i
e v, Tt g background of the interviews on the Come Home video that remains

Stepping in for Morrisscy at the last moment, James started their 1992 Glastonbury set with an impromptu
cover of We Habe It When Our Friends Become Successful. The NME described it as refreshing to hear a
Morrissey song sung in tune.

New material was previewed during the 1992 acoustic shows and the 1993 UK Laid shows, but all of it found
{15 way on to offical releases through Laid, Wah Wah or b-sides. The one exception is 2 song called Throwing
1t AIl Away played at the Paris show in November 1993, which sounds as if it may have developed irto
Fishknives at a later stage.

During the 1994 US tour, a song called Where Did You Go? (aka There She Goes and You Don't Understand)
was played at a couple of shows, and at the Seattle Endfest, the band started its st with a singalong of Singing
In The Rain before launching into their set. The former got lost in the three year hiatus between Wah Wah
and Whiplash.

The 1997 tour saw James take less chances with the setlist duc to Adrian settling in and the new approach to
songwriting developed during the Whiplash sessions. The only unreleased track from the Whiplash era was a
cover version of China Girl performed for Radio 1's Iggy Pop tributc and only aired once.

Al the aforementioned songs can be found on bootleg recordings or radio sessions. In addition, Tim did an
sccapella version of Patti Smith's Redondo Beach at a show at Redondo Beach on the US autumn tour of
1992, but no copies of this show appear t0 exist

irian Eno’s 1995 diary describes recording sessions with James and mentions several tracks which did not
Appear on the album or singles. Assembly, Darling, Make It Al Right, Hedex, Hey That Muscle, Whatever
The Sound, Orson and Strange Requests may have been working titles for some of the eventual album tracks
(Play Dead was originally called Whiplash and Watering Hole began life as Angel) or there is a collection of
Unieleased material in the James vaults. There were rumours of a Wah Wah type album recorded in these
sessions, but this s unconfirmed.

Mooth and The Bad Angel also recorded several session versions of A Horse With No Name during the
fromotional drive of 199. It was apparently recorded for the b-side of a second single which never saw the
light of day.

There arc a number of James songs which although commercially released did not appear on James releases.
Ipnoring live versions and remixes, these include So Long Marianne (I'm Your Fan - Leonard Cohen tribute
Album), Thursday Treatments (Nowhere OST), Egoiste (Long Live Tibet LP) and Goal Goal Goal (Gloryland
1994 World Cup album). The 1990 World Cup tour programme also came with a flexi-disc of an exclusive
demo of a track called Weather Change.

Hopefully with time, James will gain the creative recognition they deserve and be subject to a retrospective.
collection of unreleased material spreading across their career. Until the, I guess we're stuck with our low
quality bootlegs.




As some of you are no doubt aware , there are several unofficial pages on the
internet dedicated to James

There is an O page rarely updated and
contains no information that true fans would not already be aware of
www.james.wattyco.com/jameshoard

The first unofficial page I came across was Adams' James page.
This page has a fantastic array of options , including an excellent bulletin
board , which has submissions from fans y

- alike . Unfortunately the rest of the page has not been updated for 2 months
and is liable to erratic updating of the main page ( Johns tip : bookmark the
chat board).

www.geocities.com/sunsetstrip/studio/49/index.html

The second unofficial page is "One Fan Clapping” - This page is dedicated to
fans , and contains various quizzes , polls and fan stories about following the
band . Really , it is one to read to find out how you fare in the "Most
Dedicated fan" category . Weird and good fun

www.eclipse.net/~stutter/
‘The final site is "Stutter". This page is updated at least every other day , and
recently had a complete overhaul . The information generally gleaned
from press articles and Press company info , is very informative . The
graphics and layout throughout the site are first class , this is how the
Mercury official page should look.

['would recommend to anyone with intemet access , put the 3 unofficial sites
in your 'Favourites' folder , and be first to receive info. about gigs , tours
tickets and songs long before the mainstream pres:

To contact us at Change of Scenery you can
email : jpude@globalnet. co.uk

Or Post to : Change of Scenery
¢/o 1 Thackeray Road
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