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The following is an abridged version
of our conversation.

Many thanks to Tim for taking the time out
to speak to the fans and Steve at XS
Press for helping to sort this out

. Date: 18/04/98

TIM: I'd like to make a statement, i that's alright
with you

ttwas simply because | been reading in the latest
Change of Scenery the stuff about us not
changing the set list anymore and seeing you
(note - fifteen of us had been following the tour in
a minibus) there every night, | thought what 'd
better do is address it It's simply that that's gone
now. James has changed and il won't be
changing the set list very often agai

There's lots of reasons. Im the only one that
wants to change the set list and has wanted to
for a year. And no one else does, and the
reasons are quite sensible. It started out with the
Adrian thing, and him learning a small set.

And it was also that, if we're playing o 4,000
and maybe a few hundred people come both
nights we'd be changing the set and maybe
making the set not as good just for those 400.

DAVE: | guess itd mean messing around with
the lights and other stuff as well

TIM: No, the lighting guy wants us to change it.
that's what he's done for 10 years.
He loves the difficulty of not knowing what the
hell we're going to do next
We feel we should make the set ist for the 4,000
rather than the hundred or two that are coming
both nights. That was one of the reasons. And
me other was that most of the others believe we
‘when we're playing the same songs
i sclusl]y dmaqree with that, but I'm outvoted
And that's as it
S0.1 Kind of wanied o say that, because | know
ople are coming with this expectation and it no
longer applies.  But, unfortunately, we just
arentt

DAVE: We've been coming watching you for

I "
i U
It 1 J) A
years, quite a few of us.
TIM: | know. | know. | mean, | miss it, but it's
like... | also see why the others don't want it, and
obviously when we do the Christmas tour it'll be
all the new songs and it'l be that kind of change.

DAVE: Have you got anything specific planned
for later on in the year?

TiM: Almost certainly something in December.
DAVE: How's the aibum going?

TIM: Fantastic, its nearly platinum, by the fact
that we get a platinum disc tonight, in advance.

DAVE: It almost stayed number 1 the week Pulp.
ut

TIM: Yeah, even the second week we were only
a few hundred copies away... and now we're at;
number 3. It's doing great Oh, the other reason
is that the last couple of years have been more
about survival... like my physical survival and
other people’s kind of survival in different ways.

DAVE: Yeah, we weren't expecting you to come
back last year. we thought it was all over.

TIM: Yeah. | think in a sense we probably did.
or parts of us did. And changing the set ist... the
other reason why, which is, really sensnble is
that it used to cause so many rows.
goon stax

It could cause a lot of division, and it was like
well, you know, and in that sense ‘can't be arsed”
s fair enough... (referring to an article in &
Change of Scenery Issue #7)

DAVE: Well, that wasn' the exact comment |
made.

TIM: No, I'm in two minds... because | can hear
those arguments and | agree. | can see the
sense in a lot of them, but there's something in
my spirit that's very upset by it not changing, and
‘can't be arsed” can be levelled as s criticism
sometimes. But it's not so much ‘can’ arsed”,
it's that we're very chaotic... and geumg us to
rehearse songs.. lets say, two people don't

want to do the song, and you ty to got peopie
to rehearse .. it doesn't work anymore.

DAVE: s that why some of the songs you've
been doing, you've been doing with three of four
members... the other guys not being involved?

TIM: On stage you mean? Not really.
DAVE: AR, with the sessions.

TIM: A, the sessions. .. Parlly, because those
sessions sometimes the room's not big enough
for bass and drums. It really varies. Partly it's
been who wants to do that session. It's kind of
shambolic.

DAVE: Because | guess it's the first tme in a
long time that you've been doing that many
sessions in such a short period of time.

TIM: Yes... They've been great. | thought the
GLR was the best we've ever done.

DAVE: Was the song you did at Radio 1 - the
Jam between piaying into the show - was that a
new song?

TiM: | can't remember it, actually.
what we were doing at the time.

I don't know

DAVE: | think Mike at the BBC was recording it

TiM: No, that was Just us messing around.
Noore's even feteried ek fo [ e, v made

up a song today in soundcheck and one
yestorday, bu 1o be honest they get losta ot
its like us just piaying

DAVE: How much st have you got. i al tis
unreleased stuf that's hidden away?

TIM: The new stuff?

DAVE: Well not really
TIM: Over the years? Oh don't, | don't know.

And the other issue, the one about s releasing
different formats for the singles, again it
sameting fm totally uncomiriatie it but

matter of us competing and
sinivng

DAVE: if you don't get in the charts, you're iost,

TiM: Al | can say to people is discriminate and
don't buy them automatically. You know, look at
them and see if you want them.

DAVE: But | mean the multimedia one was a ot
better.

TIM: Good

DAVE: Because the remixes we thought weren't
that great. The multimedia was something
different.

TIM: We've been stretched a few times and it's
been like ... we haven't got it 5o there’s been a
few remixes and again it's kind of a compromise
with the survival basically.

DAVE: Do you have a planned date for the
album? Is there going to be a single with the
festivais then the album?

TIM: | hope so. If we're lucky, well get a song
out in the summer before the thing gets
released, but I'm doing the play you see. So
that's gonna be a iitle bit hectic.

(to press officen)ts that it?

DAVE | guess you need to go now. Thank you
for taking the time out to speak to us.

David Brown




James Live at Doncaster Dome
by
Tom Anderton

To say | was excited about this gig would be a huge understatement As I'm sure
many fans would agree, seeing James live for the first time is something truly
special. Having been a fan ever since SITDOWN in 1991, when | was just 10 it has
been a long wait. Now in 1998 aged 17 my turn finally came around to see them
The months of anticipation ever since | bought the ticket was finally over. | arrived
at Doncaster at 2pm and for most of the afternoon | sat in a bar at the nearby
bowling alley. Having drunk too much the night before | wasn't feeling too great
during the day. The hours seermed 1o take ages to pass. Finally at 6.30 we went to
the Dome and started queuing. Surprisingly the queue was only short at the time
and from outside the hall | heard a short rendition of Destiny Calling. But in the
space of 10 minutes the queue grew and grew and eventually twisted it's way
around the bar in the centre of the hall. Some kind guys sold me & copy of Change
Of Scenery and Sound Investment fanzines. | read these while | waited. At 7.15 we
were finally et in to what looked like a sports hall. | saw the James flower iogo on
the top of the stage. | could hardly contain my excitement as | bought a T-shirt and
then joined more expectant fans at the front of the stage. | could hardly believe my
luck, getting right to the front of the stage. Eventually after what seemed like years

of waiting, the lights went out and the support band aptly named Theaudience came

on stage. The singer

ias pretty good {ooking and they played songs such as If You

Can't Do It When You're Young, and A Pessimist Is Never Disappointed. | thought

e ——.—i—

they were OK but nothing too special. They played a small set, and | thought most
James fans received them quie well sne said at the end “Enjoy James” and |

thought | sure will Aﬁer-abdul'hall en hour the lights dimmed once more and the

dlstinctlv
‘came.on
@y 8

followed and the

n. Then the whole band

oth. | couldn’t believe it.

was snmply electnc The set consisted

almost entirely of songs lrgrg The Besl Ol album, but there were a few surprises such

as the appearance of Five-0.and ssmelally Top Of The World which was the first

encore song: Johany Yen was also included i the
| FeRis¥ A 1y

t Out To Get You was played

16/ my delight as itis-oné of my favbuirite sangs, The songs just kept coming and the

band's performance was ‘stunning throtighut Tim's beautiful voice and Adrians
p3ds par

great glitar playing were especially fantastic. Michael fits in incredibly well - it seems

like he's been a member of James l‘or years” And his backing vocals continually

lifted Tim's vocals to great helghls The glgwas a grem display of power and passion
and it uly shows James:
The major mgnn% Of ling, Destiny

Calling and the final snng Slt dcwn The new. slngle Runaground was not as well

received asJ had hoped. It is a qu syng:{lk;eup
the charts. lf James)can keep this great:imoméntum going,the, new album in the

fRochieve its full potential in

Autumn wnltge amazing and syrely, they wnll;qlqge,lwvler jinroads in America. How
2 gig like that could b/ betered; istbeydn

!
else could itbe?

me. Uamés you were fantastic, but how




TFI Friday : 29/5/98

A phonecall from Su at CoS and all plans for
Friday night were forgotten. We were offered
the chance to be on the James guestlist for TFI
Friday , with some other fans . | didn't really
know what to expect , but after managing to
blag a ticket ( also off CoS ) for the Virgin
Megastore show earlier in the year | was
congratulating myself on the James freebies 1
have been getting.
We go to the Riverside studios in
- Hammersmith and found everyone in the pub
opposite , meanwhile everyone else who
weren't on the guestlist were quoucing up to
get in . I suppose this was the privilege of
being on the guestlist. We could have done
with a free bar.
When we finally got in to the riverside
complex, my initial impression was how small
the studio was . After being herded around
and attacked by camera-man with cranes for a
while . we looked for the James stage. James
were introduced to the audience and they
launched into the warm up song.
They played “Say Something” , the newish
rock” version which is less delicate than on
id LP. I think its a song that sounds best
live . Tim looked smart in  pink shirt and tie
with a suit that has become his trademark of
late | guess. He scemed 10 be enjoying himself
even if the rest of the band looked a little.
bored. The song seemed to go down well.
When the actual filming began , James played
“Runaground”, and as usual Tim forgot the
words , being without his Virgin Megastore
Iyric sheet which is stuck to my wall at home.
[ thought we might get another song , nut that
was it and James were off to watch the
football , leaving Del Amitri and Ally
McCoist to entertain (?) us! . It was soon over
and we all went our separate ways : to the pub
10 watch the England match or home . It was
a good afternoon and 1 think the show was a
good advert for James and Runaground.
Robert Simmons

Buy It Now

This fists all the (known ) James items that have become
since our last ssue

our BLLN.fss.. please sendal detils 10 our usual address

RUNAGROUND

1 track promo video in custom sleeve £5

1 track radio cdit in customised sleeve and jewel

case JIM CDJ20 £5

Runaground/Hang On/Crescendo/Be My Prayer -

5"CD JIMCD20 £4

Runaground/Say Something (live at GLR) / Laid

(live at GLR) / Lose Control (live at GLR) - °CD

JIMDD20 £4

Runaground/Runaground (The James Remix) /

Egoiste / Lost A Friend (Aloof Remix) - 5CD

JIMED20 £4

ELECTRONIC PRESS KIT

15 minute video electronic press kit promoting the

Best OF LP presented by Sean Hughes £

FALL IN LOVE WITH ME (BOOTH AND THE

BAD ANGEL)

1 track 5" promo CD in jewel case MERCJS03 £5

Fall In Love With Me / | Believe (Session) / Hit

Parade (Session) - MERCDS03 £4

Fall In Love With Me / Butterfly's Dream (Session) /

Fall In Love With Me(Session) / Fall In Love With

Me (CDROM video) - MERDDS03 £4

Fall In Love With Me / [ Believe MERMCS03 £2

Fall In Love With Me (Damien Mendes Radio

Remix) - CD-R of unreleased mix £10 (no cat no)

1 track promo video - £5

SIT DOWN 98

Sit Down 98 (Apollo 440 Remix), Sit Down 98

(Zidane Zidane) - 12" custom blue label promo -

SI101£8

Sit Down 98 (Apollo 440 Remix), Sit Down 98

(Zidane Zidane), Sit Down (New Band

prom in Cusiom jewe casesleeve - SITU2 £8

Sit Down 98 (Apollo 440 Remix), Sit Down (1991

Version), China Girl (Radio 1 lggy Pop Tribute) - 5°

GIT e T

JIMMC2] £2

sit Duwn 98 (Apollo 440 Remix), What For (live at

GLR), Sit Down (live at GLR) - 5" CD single

JIMDD21 £4

1 track promo video - £8

There are also several CD-R promos available

between £10 and £25 - these include a one-track

Apollo 440 mix, a one-track promo Boilerhouse

Boys mix (Zidane Zidane mix) and a three-track

promo with the Apollo 440, Zidane Zidane and New
ixes,

Dave Brown

Saved

review by Philippa Lomax

| arrived at the theatre 2 hours early to
pick up our tickets, and to give us some
time to eat before the play. During the 2
hours | briefly met Matt from Casualty,
who was very nice and laughed when |
asked him if Tim had arrived yet, to which
he said that Tim usually arrived between
6and 6.30

So by 6.30, | realized that Tim must
already be in the building, and sat down
for a drink. | was pretty pissed that 'd
missed him, and my husband said
“Maybe it's a good thing as if he is really
obnoxious, then | won't ever enjoy James.
in the same light again.” So I'd given up
hope when my husband said really
calmly, “There he is." So I ignored him,
so he said it again with more force, and
I turned round and there he was! | stood

up and

said, "Excuse me Tim!" And he stopped
and said he was really busy, and was
about to go, so | told him I'd come over
from Switzerland just to see the play. To
which he came over and asked if | was
the one who sent the good luck card. We
shook hands and chatted. Tim had to
move on, and apologized for having to
go. Then he came back to us, and
apologized for having to be in a hurry,
said something about Switzerland being
far away, and he hoped that the play
would be up to my expectations. Then
he left again, only to return seconds later,
thanking us for the huge amounts of
Daises we had sent him. So | asked
whether | could have my photo taken with
him, and | was expecting him to say he
had to go, but he said, of course! He
really gave us time, he was so nice.

The theatre was quite small and in an
octagon shape, with the seats coming

directly on to the stage. It was a moving
play about peoples emotions and how
they relate to each other in certain
situations.  There wasn't really a
beginning, a middle, and an end, it was
as if we were suddenly allowed to go
back in time, and observe 2 group of
people with their lives, and see what they
create.

The play was about, a guy called Len
(Tim) who meets a girl, who lives at
home. This was the opening scene and
quite a comical one. Time passed and
Len had moved in, but the girl no longer
likes him, but Len is in love with her,
obsessed with her. She treats him very
badly, and Len does anything for her
She gets pregnant by another guy, and
there is a scene where the baby is out in
the park in it's pram, and is left alone, itis
this scene that had the play banned in
the 60's. The baby is stoned to death by
a group of thugs. Len is a witness to this
but keeps quiet. The consequences are
shown for killing the baby. The play then
shows Len being frustrated with himself,
wanting to move on with his life, he gets
angry and decides to move out. But the
play closes with Len still with the family.

As for Tim's acting ability, well, he was
no longer Tim Booth of James, he came.
across as an actor in his own right. | was
most impressed especially as this was
his first play! He coped well with the
slight cockney accent he had to create
for the part




The Next Big Weekend : 3 gigs from James

The plan was simple - to see
James three times in three
days, their postponed T in
the Park warm-up at the
Carlisle Sands Centre and
the V98 festival in Leeds
and Chelmsford.

Arriving at Carlisle Sands
€entre, a Doncaster Dome
type atrocity of a building
awaited us, but once inside
the venue, our fears were
allayed as the main hall was
actually a very decent venue.
After a short support slot
from the excellent Hillman
Minx, James came on at
about 9.20. Tim apologised
for the postponement of the
gig in July due to his
bronchitis and, as at Oxford,
they launched into Lullaby, a
typically bold James move in
front of an audience hungry
for the hits.

Introducing  new  song
Surprise, Tim informed us
that this was the only new
song they'd learnt, despite
“the fan club that follows us
around everywhere wanting
new songs"”, and we'd have to
believe him how great the
others were. On the basis of
Surprise  we have to
Michael's backing vocals
blended into Tim's in the
chorus and the verses
demonstrate Tim hasn't lost
any of his wordplay ability -
"we all prayed you'd rise
a0ain nhane in recirrection

what the doctor ordered”
and "love and laughter, 1
surrender, have no fear of
what comes after, I've gota
message for you, you're the
one who makes it come
true”

Following Surprise, James
launched into a series of
Greatest Hits - Waltzing
Along, Say Something,
She's A Star, Sometimes,
Loid - "shamelessly
crjoing their own songs"

im put it. Jam J
Tollowedrit sui was,
alongside  Surprise,  the
highlight of the evening
with Tim dancing again
and an awesome strobe
display. Out To Get You
and  Five-O followed,
James slowing the pace
down and wowing the
stunned audience with their
more fragile side.

Johnny Yen was strangely
curtailed  when  the
audience gave them a
"standing ovation" before
launching into Sit Down.
Tim came out into the
audience to meet the
adoring masses and to soak
up the red hot atmosphere
before launching into
Tomorrow as the finale.

The inevitable encore
began with Come Home,
now a shadow of its former
self havine aged less well

than other songs from the early nineties. “To
test your concentration” Top Of The World
followed and the show was rounded off by a
ten minute frenzy of improvised noise called

Sound. Carlisle left impressed and judging
by the business at the (-shirt counter. James
had won over anew young audience that had
come to see one of the few gigs in the town
that year.

Moving onto Leeds and James wel
disappointing. The audience did not even

appear to recognise opening track Sit Down
and scemed more concerned in when
Robbie Williams was coming on, Persistent
technical problems plagued the show.
ensuring that the original set st had to be
tom up and Surprise had to be ditched
totally to keep within the time slot. With the
threat of imminent rain, Tim tried his best to
incite the crowd into activity with frenzied
dancing, but the technical problems meant
that whenever they gained momentum it was
lost between songs. Destiny was dedicated to
the "freaks" that like James. After the high of
the previous night, this show was better
forgotien.

Chelmsford. however, made up for it in
spades. Faced with a torrential downpour.
James took the momentum provided by the
rather  excellent ~ Stercophonics ~ and
bombarded the crowd with an opening
mediey of Sit Down, Destiny, She's A Star,
Sometimes and Come Home creating a
moshpit going back beyond the sound desk
Tim's dancing seemed even more frenetic
than usual and Saul took every opportunity
to encourage the now drenched audience
Out To Get You was played to slow things
down and seemed oddly inappropriate in the
setting and was followed by another
excellent version of Surprise. This audience
(myself included) really just wanted o hear
the hits in the rain and so Laid and

Tomorrow were dispatched as conditions got
worse before the opening bars of Sound
signalled the show was nearing its end. Tim
took the opportunity to tell the crowd that
"when you read in the papers how shit we
were, remember what you witnessed with
your own eyes”. Tim's megaphone failed and
he smashed it in annoyance, so we were
treated to Tim hollering without it which
‘made for an interesting take on the song, the
sheer awesomeness of the improvised ending
not being lost despite the rain and the size of
crowd. This was James at their very best and
a complete contrast to the day before and the
tedious Space and Texas who were to follow
later. They were the band of the weekend -
but we knew that already.

David Brown,




Brookes Uni , Oxford

25th June 1998

Arriving early for this "secret”  Glastonbury
warm-up show, we were treated to being able to
listen to James scuﬂdcheck sat outside the
venue. Two \gs “Surprise” and "I Know
WWhat im Hore Fo” were run trough a couple of
times along with Lullaby, Jam J, Runaground
(not actually played) and a number of
improvisations. This led to a great sense of
anticipation entering the venue especially as
' ged to get some kind of unofficial
confirmation of the December tour as well.
Theaudience opened for James again and
piayed basically the same set as April, but had
obviously worked on some of the arrangements
2nd made the songs sound fresh again. | know
alot of James fans (particularly the female ones
- 1 wonder why) despise them, but anyone
remember Ambitious Beggars, The Spaceheads,
Silver Sun?
James came on about 9.20 and started with a
chiing version of Lullaby, a welcome change to
the full-on intro of Come Home from the April
shows.
Despite Tim's comments in his interview at
Brixton (see elsewhere in the fanzine), it appears.
James are still willng to take risks. Say
Something, She's A Star and Laid followed,
Tim starting to dance more freely than earlier in
the year. The next real surprise in the set was
the inclusion of Jam J, one of my personal ive
favourites given its extreme energy and potential
for improvisation, with the strobe lighting serving
to enhance the chaos of the song. Out To Get
You, which followed, provided an immediate and
soothing contrast

The band had now won the whole crowd over
and saw this as the time to introduce a new song
as we'd hoped they would. Despite only having
played the song a few times Surprise was a total
Success reminiscent of Runaground but taken a
step further

A long introduction to a wild version of Born of

Frustration followed, Tim dancing like a
e T

with the crowd chanting back the "woo woo

section. Waltzing Along and Destiny c.umg

kept the momentum before a truly astonishing
version of Sound. This had been one of the
highlights of the April tour with the band taking
the song up and down and stretching it to over
ten minutes, but there was even more life in it
tonight

The encore started with an eerie version of Top
Of The World before Saul announced they were:
going to play another new song but that “it might
be shit’. Shit hot. perhaps? | Know What I'm
Here For starts off with a wall of "nah nah nah
nah " chants from Saul, Adrian, Michael and Tim,
before Tim laments on the sacrifices made in the
quest of fame and then urges the crowd to
“follow me". Apparently the lyrics had been
written during the soundcheck and Tim was
singing them from a sheet, but this song was.
truly special and hopefully the audience reaction
conveyed this to the band. This was the real
James, taking risks, creating nique momants of
brilliance by semi- improvisation. More, much
more please.

Sit Down was almost an anti-climax after this,
but managed to rouse the crowd. There's

robably been more written about this song than
any other James song, but it seems to have
gained a new lease of ife this year. They're not
playing it any differently, but it seems to have a
focus for those who've followed James for years
and the casual observer and, after a gig of this
quality, itis a celebration

The lights were back up and then suddenly it all
‘went dark again and James came back out and
ran through a frenetic version of Tomorrow,
efme leaving an audience well and truly
rised and me wondering whether
G]as\bnbury i e bad K the next da fay.

Those fears we all had in April about James
blanding out, not taking risks, playing safe set
lists, the jury's still out, but this was a pretty
‘compelling case for the defence.

David Brown

So _Lleadh

I mever thought that James would find
themselves at any festival more crap than
Loliapalooza, but I must say that Fleadh came
close in terms of music.  AC feast ut
Lollapalooza there were a few other bands to
waich and a variety of musical styles. Of
course, James didn’( et bottled at Fleadh. But
after a day during which the highlight was
seing some Gaelic-sounding Canadian band
play an Irish-style cover of REM’s the End of
the World as We Know 1t : and after a day of
bands trying so hard (o show . fames came
bursting out of the gate with the opening bars
of “Come Home™ only 10" discoyer that their
moniters weren't working, so to iff“the gap
Tim told us a rather horrendous joke about
penguins.  Then the band proceeded to fly
through cracking renditions of “Come Home™.
“Sometimes” and “Su; Something”. While
Tim glowed al the udience, pyrated in
toned-down version of his sl dance, and
yelled at the lighting guy to quit blinding him,
the rest of the band warmed up 0 foris g5
well, with Sadf'By far the highlight of the
night was “Johnny Yen”, during which Saul
launched into an impromptu Gaelic fiddle sol

s0-s0 good

which blew away alltha had come before him
and left us wondering why he has
his violin of fate for a guitar he
nearly as well. Spinis highy the
stage only 10 return for the

admit that f | never hear *Come

Home™ | at a James gig | wouid not be
disuppoinied, and while il has become almost
a joke knoy what song is coming next, the

band certainly scem to enjoy the energy from

the crowd cach time they play one of their

timeless classics, and we can only ook

forward 0 and hope that when the new songs
the:
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(ROSS CHANNEL FLURRY

l man Minx Live

1f you're someone who thinks that comparing one band to another is just lazy joumalism
then , sorry . The stock question you get asked after hearing a new band is “What arc
they like?”
I you want to know what [ thought , you can scan to the last few lines of this review.
“The band visually look like a hybrid of The Monkees and ThMondays . A five piece
Anglo-french combo , who apparently met on a cross channel ferry , Hillman Min have
not received massive interest from the music press . and this is surprising.
Having supported Hansen at Wembley Arena carlier in the year . they find themselves
300+ miles North . at the Carlisle Sands , supporting James at the re-arranged festival
wann-up gi
There first song ~I DON'T MIND". has the melody of “The Kids are alright” . but
vocally delivered by David Devant ! It has a definite 60's hook , as has “Mary Anne
Faithful”.IL s described by singer Malcolm McQuattic as a song about a girl and a Mars
bar , and has instandly recognisable finks with “Ruby Tucsday”
“SOLID GOLD? is receiving its debut tonight , and it seems they are genuinely glad to
et the song right first time, and it's no mean achievement , as bass player .Rene, has a
ot of work to do on this first airing.
The best song that *Neil Diamond never wrote' actually lives up 1o its intro , as
“SWEETER THAN WINE” is straight out of the Brooklyn born singer's top drawer.
With an instant hum-a-long chorus and warm 70's feel . this is the highlight of the live

“UNIVERSE™ is a syrupy sweet pop song , with the bass line reminiscent of “1 just can’t
get enough” by Depeche Mode.

With tongue firmly in cheek , Hillman Minx rock-out with a rendition of their first
single.“HEAVENS ABOVE” . a vocally rewarding song about page 3 adoration. As
Malcolm sings “If you can resist / the temptations of the wrist” it becomes obvious he's
a Loaded& FHM' rather than 'Guns&ammo' man .

They close the set with the song that was Mark & Lard's Record of the week . and
described by Sean Hughes as “The single of the summer’ . “I'VE HAD ENOUGH” is a
list song, a slowed down “It's the end of the world” by REM .

“The set was commented upon by someone in the crowd as “Better than Theaudience” .
and although that is a statement that is divided our household . I think it's fair to say that
with the stage presence of the lead singer , the looks and vocal range of Beatrice Mayera
. and accomplished musicianship of the band , Hillman Minx are a band , that given
enough exposure , will produce an album full of songs that will sell by the bucketload.
Uintil then , go along and sce them if you get the chance . You wont be disappointed
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One Fan :

Can you remember the first time you saw
James live? Or maybe the first time you
bought a James record? The anticipation and
the excitement of hearing songs you didn't
know existed, the thrill the first time Tim
took off, the shivers watching Saul play a
violin solo or Dave tearing up his drumkit?
Watching James, listening 1o James,
experiencing James used to be a pure
adrenaline thrill, an musical epiphany, and an
emotional journey. Today I'm not so sure
anymore. 1 used to put on a James record
before any important event in my life. My
flat at uni would burst with the sounds of "All
My Sons" or "Charlie Dance” as we got
dolled up for a night of clubbing. The walls
would heave from "Come Home" or "Ring
the Bells" as we jumped around the lounge
taking out exam stress. And after a bad day,
listening to "Protect Me" or "Lullaby” would
sooth any troubled soul. Now, when [ listen
to "Come Home" all I get are visions of
sweaty, drunken punters clbowing me in the
head as Saul makes lewd gestures at the
crowd in front of him. When [ hear "Destiny
Calling" | feel a sense of irony that the band
wrote a song about selling out during a period
where they are certainly writing songs to
make money rather than for any sort of
artistic merit. I'm not sure who I blame for
this souring in attitude, but 1 know that
something has to change it

Five years ago, when Laid was first released
(can it be that long ago?!?!) 1 can remember
the heartpounding anticipation as | rushed
down to Newbury Comics the day of its
release, drove home madly and ripped the
plastic off, hoping to have time to hear at
least three or four of the tracks before | had to
leave for work. Compare that to the release
of the Best Of - I'd heard the whole thing. [
even had the new somgs on a casselic
someone had sent me. It just seemed

Snapping
appropriate to have it the day of release.
Frankly even Whiplash was a let down. I'd
received half the tracks on a tape of a radio
session two weeks carlier. Somehow there's
not so much thrill when you know what's
coming up. It seems that many of us, fuelled
by excessive contact via the internet, via
fanzines and generally from reading too
much of the music press, are more concerned
with our collections than with what we're
collecting.  We're more concerned with
getting our hands on that semi-rare promo of
"Sit Down '98" than with the fact that James
are cashing in on our obsession by rereleasing
songs we all already have in 13 different
sounding versions.  We're more worried
about getting down to the front of the gig in
hopes of getting a smilc off Tim Booth than
with experiencing the full Tive James
celebration. We're worried about having
cvery possible song before we even fully
comprehend the ones we alrady have in our
possession. And we've become incredibly
precious, annoyed by anyone clse feeling the
same emotions about them thatwe do.
Recently James announced an arena tour, and
instead of getting excited about seeing the
band play live, we all complained about the
size of the venucs and the cost of the tickets.
Granted, James live are not what they used to
be, not since they decided they only have 15
songs they should play ever anywhere for
anyone or any reason. But why should they
worry about the music they present us with
‘when we all seem not to be so worried as long.
as it keeps coming? James have become an
industry circus in the last few years, but why
shouldn't they be when as fans we're the ones
driving them 10 it? We demand releases, so
we get 3-part CD singles and a Best Of album
with mediocre extra tracks. We demand live
shows so we get a band who don't really want
10 be on the road playing old, overdone songs

half-heartedly because they'd much prefer to
be in the pub getting pissed. We complain
when they won't talk to us, wave (0 us, give us
special attention, but when we do get their
attention we're just pestering them about how
quickly they can get us what we want - live
shows and new songs. We demand product,
so how can we complain when the rushed
product is inferior, or when we get charged
twice what it's worth?

ILook at the postings on the intemet for the
last year, you won't find intelligent discussion
of James' music. You'll rarely find anything
about the music at all. What you will find is
people buying and selling product. And
people worrying about publicity, media image
and marketing,

What the hell are we doing?

James have a record label, a manager and a
press agent to market and publicize them.
They're big boys and they know what they
want and how to get it. Why are we all sitting
around wasting our time worrying about their
pocketbooks when we could be spending our
time enjoying what they've already given us?
Instead of worrying about how to scrape up
the money to sce multiple shows on a tour,
why aren't we simply exercising our energies
10 fully enjoy the one (or s0) that we can see?
I've been having a really hard time listening to
my James albums these days. At first |
thought it was because I've played them so
much they just needed time to sit for a whilc.
But [ don't think that's it. The songs are as
beautiful and as powerful as they always
were. But now they conjure up entirely
different images. All I can think of is this or
that rumour that someone has been spreading
about what a creep Saul is or what a freak
Tim is or which football team Jim likes. Or
that the band are too old or they're sellouts or
they're drunks or they're about to break up.
That's really not my concern. It may be
important to know that the lyrics from Seven
were written while Tim was dealing with a

painful break up, or that "Riders” is about a
dream he had. But how can it help to know
that the band argued backstage at this or that
show? It all leaves a bitter taste in the mouth.
Most of us would criticize the tabloid press at
constantly bombarding us with the private
lives of public figures. We're sick o death
hearing about what sexual acts Monica
Lewinsky performed on Bill Clinton, but if it
were Mark Hunter involved then we'd all perk
up our ears.

James are behaving like money-grubbing rock
bastards these days. They're taking us for all
we're worth by releasing old material and
playing oversized venues which charge
exorbitant prices.  They're draining our
pocketbooks with substandard remixes of
songs that are ten years old. Where's the thrill
in that? Some people think James are a onc
or two hit wonder band from the carly
nineties, and why should they think anything
else these days? But what do the band care
when we lap it up eagerly and beg for more?
‘Why should it bother them when we don't
seem to care about the quality of what they
release as long as they keeping relcasing
anything? You know what [ think, I think
that at the end of this tour, it's time we went
back home, gave the old records a few good
listens and all try and remember what it is we
first loved about James. Then, when the new
record comes out, instead of instantly rushing
down to the shop, wait, see if it gives you a
twinge of that old feeling. If it does, buy it,
preach it, give the band your money. If it
doesn't, leave it be. DON'T BUY IT. Let
them know that we don't just want them in
any form, but that the only James we want is
a James making the intelligent, emotionally
vulnerable music that we all first got into, so
that maybe they will listen, they will put their
hearts back into the music, instead of into the
money, so can finally leave "Come Home" off .
the set list in exchange for something new
that's just as powerful.
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Stereophonics Biography
The Melody Maker review of Stereophonics debut album ‘Word Gets Around’ starts
with the quote * As. once said ‘There's only one good thigg about 2 small

town - you hate’ re gonna leave.”
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Tamp's Vest: musings on the plight of the market
trader Cl info.the Tcp A40-without any.daytime radio

fact) of Summer festivals and a sold out headiining tour. Starting at Giastonbury and
nding at Reading the day before ‘A Thousand Trees' reached 22 in the Nationals,
ountless casual eyes and ears were turned on by Stereophonics blistering live
performances.
Word Gets Around) grows better and better, and then a bit better again with each
seated listen. (Vox, Sept 1997). 'Word gets Around’ was released on August 26th
7 and entered the Album Chart at number 6. From a whisper to a yell in a littie over
ar, Traffic (*..one of the most beautiful songs of the year." Kerrang, August 1997)
s the band's fourth single and it reaches 20 in the Charts at the beginning of
\cvember. Europe, America, Australasia and Asia beckon, the band are nominated
for a Q award, and are voted Best New Band by the readers of the Melody Maker,
adiine the sold out NME Miller Genuine Draft Awards Tour and are nominated for
award in January 1998, and sensationaily win the Award for Best Newcomer on
February Sth 1998. i Gets Around’ goes Goid (100 000 copies soid) and ‘Local
Boy In The Photograph! is rereleased in February (reaching number 14).

anwhile, the band have been in the US, Australia and New Zealand, before
turning to the UK . The new album has now been recorded and is due for a March
n reiease , preceded by the second singie which has yet to be selected. The first of
s new material , “The Bartender and the Thief” shows that there popuia
Jinues to grow. as it char four places above James ! , but both
y 3 weeks in an inc

ent

for that one road infout smail town in South Wales? Stereophonics love it so much
yve all bought houses there




ToTP

19/11/98 by Marcus Payne

To be honest there isn't that much to tell...the build up to the recording was just as
exciting as the actual performance. We left in a record company minibus from North
London at tea time (from the hotel the band were staying at..if I'd have been slightly
earlier | would have met them drinking in the hotel bar!) and drove to Elstree where
TOTP is shot (along with EASTENDERS and GRANGE HILL). We sat in the BBC
canteen for half an hour eating at the record comapny's expense ("tab 2: james"l) and
watching people like Jamie Theakston, Robbie Williams and Ronan Keating wander
around with plates of chips. Then we moved next door to the BBC bar and sat drinking
for about 2 hours! | drank a fair bit from nerves but it was really cool to be there.

Half the cast of EASTENDERS sat drinking a couple of tables away! After much drink
and james chat among my fellow "winners" the band's manager (whose name | forget)
brought Tim over for a chat with us all. We all sat and gawped at him, not knowing what
to say (none of us had ever met him before) and he laughed nervously so | broke the
ice, stood up and shook his hand. He was really cool. It's all a bit of a blur now but |
remember asking him about BATBA (he said the record company don't want him to
work with Angelo again as they think it's harmful to james) and the new album (Tim said
he wants to call it "Millionaires", so if it *is* called that you heard it here first!). | was so
nervous meeting him that | mostly ended up asking him questions | already knew the
answers to!!

("So..you're getting married, Tim?") How sad is that?... ;-) This lasted about 10 minutes
then he asked if we wanted anything signed (silly question!) so we all got our CDs and
pens out: | got my Greatest Hits signed and also my beloved 3 inch CD single of the
original "Sit Down'" from '89.

Tim signed his name on the cover and wrote "rare", t00...s0 it's even rarer now!!

Then it was time for Tim to leave again and rehearse so we wished him good luck and
off he went. A couple of us needed smelling salts after that so thankfully there was
another break before we were due in studio. Then (after another couple of drinks ;-)),
we suddenly got the call to go into studio and we were there! Unfortunately (or maybe
fortunately since Steps were on this particular edition) we couldn't watch the whole
programme being made:

we were only there to see james. So they started recording and the rest you
know...towards the end of the performance | ventured onto stage and had a good old
thrash around even though security told me not to. Blame Saul!

After that it was back on the minibus and back to North London but there was one more
glimpse of Tim before the night was over: as we arrived back at the hotel which was our
starting point, Tim was leaving with his bag and getting into a taxi. We exchanged
goodbyes and waves and that was that. One hell of a day that | won't forget in a hurry!

One more ambition crossed off my list then: I've finally met Tim! Didn't really get a
chance to meet the others but | did shake hands with Saul as he left the stage (to thank
him for inviting me on!) and | shouted “alright Dave!" to Dave as he left the stage to
which he looked a little bemused..

Top day.

Rarity Value

by Stuart Ralston

It's not the best of, but it's fucking good”, not my
words but Tim Boofh's. So you've bought the best
and you've read the sieeve notes only to
discover that the lead singer of the greatest band on
the planet does ot rate this fine collection of James.
tunes as the best of.
Many of us beleve that the best has yet to come
from James, and those of us who have heard new
material such as "Surprise”, and "I know what 'm
Rere fof wouid certany suspoct that he hest of
James will 500n be upon us.
However, if you have the money, the time and the
patience. then you may want to seek out some of
heoa Hader gocya o e leries o

set you back
£25,

At the
moment, the
most sought P

el s CLAPPING
record is their
1989 lve LP
On

Man

Claring”  ncudes the amazig fracks Whaops"
imed", "Leaking" and "Stutter”. For many James

{ane. i i oo timale Jatiss sk, bu I now

mmands a price tag of

Following the Sire years e aedn couple of

singes you may be familar with; ‘Come Home" and
‘Down" on the Rough Trade iabel. These original

releases are far superior 10 the later Fontana

releases. The “Come Home" 12" and CD single both

feature the ciassic anti Thatcher song "Promised

Land" . and a demo of “Siow Right Down". You can
pick up a copy of Come Home on Rough Trade , but
you may pay £10 or £20

The "Sit Down" Rough Trade 12° and CD single is
the preferred version of many fans, myself included.
It radically different from the Top 10 smash hits of
1991 and 1998 I's worth picking up a copy of this for
the 3 cracking B sides, "Goin Away", "Sound
Investment" and “Sky is Falling”. These tracks
benefit from the addition of the mighty Saul Davies
‘on violin. This one may set you back £25 on CD, but
afriend in Edinburgh recently secured a 12° copy for
only£2

James' first outing for Fontana provided them with
their first top 40 hit, and the 12" silver sleeve edition
of "How Was It For You " came with a James logo
stencil so that we could design our own T shirts. Also
featured on this edition were the beautiful tracks
“Lazy" and "Undertaker". f you only buy one James
oldie, then buy this one. "Undertaker” wes one of the
first  James
songs | heard
and it remains

fir

this disc up for

about a
tenner, ‘but |

at
release in that a futher 3 songs from the Laid
sessions with Brian Eno were released. "The Lake",
“Seconds Away" and "Wah Wah Kits" are three more
classics you should listen to. However, it is not easy
o find James CD singles these days, as most of the
back catalogue is deleted, including the much
neglected aternative LP "Wah Wah". You really
should own this too. You can stll get it on import
however




Why do we bother ?

This past summer, those of us from the two
James fanzines and the Stutter and One Fan
Clapping web sites got together fo create J.LM. ~
the James Information Mailing list. We decided to
start J.LM. because it was becoming glaringly
obvious that James management, press
company, and Mercury records were falling
pitifully short in doing their job: promoting the
band by supplying information to the public, and
more importantly. to James fans. Let's face i, the
official” fan club is defunct, regardiess of whether
they continue to advertise it inside every CD you
purchase. All you'l get for writing to the address
is the occasional postcard announcing an
upcoming album or single release — and that's
only if you five in the UK. If you happen to be a
member of the other half of the population of
James fans in the world, well..._you might as well
just give up now, because you just don't count.
Hell if you isten to Mercury Records, you don't
even exist!

The truth is, James have a world-wide following —
it's evident from the peopie who send for copies
of the fanzines, signed up for J.I M., and from the
statistics on who visits the web sites. The sad
truth is, if you're a James fan who doesn' live in
the UK, the only way you'l hear anything about
James is by reading one of these

useless: it provides information on James US
activities only, which we all know are currently
non-existent. But that's as close 1o an “official”
world-wide representation as you'll find —
apparently, the millions of people on the web
aren't seen as an asset for James. Yet, each
week, Stutter and One Fan Clapping get
hundreds of unique visitors, over half of which
originate from outside of the UK.

Thus the J.L M. list was created to fill in the gaps:
for those who don't have intemet access or can't
check the unofficial websites or buy the fanzines
on a regular basis. We thought the job would be
easy - after all, n the four publications we.
have connections with James management,
prees, company, Mercury Records, and on

occasion, band members themselves. You might
think with sources like that, we'd have no trouble
getting up-to-date and accurate information. But
you'd be wrong...

Since last soring. we've all found it increasinaly

difficult to get information out of any of the peopie:
responsible for promoting the band. Now that
James have once again achieved a level of mass-
appeal in the UK, it appears that the fanzines and
websiles (and the fans they serve) are no ionger
ed usefm Priof 1o the release of the Best
were asked to contribute photos
and press cllpplngs for the CD insert. In return we
got information. Now that our help is no longer
needed, the flow of information has all but dried
up. Management no fonger return phone calis.
The press company provides info such as “listen
out to Key 103 FM on Friday for tour news" and
when asked for confirmation on rumoured gigs or
singles releases (which were publicly confirmed
only days later), claim to know absolutely nothing
about them!  More recently they've begun
passing out entirely false information, oniy to deny
ever mentioning it when challenged. Mercury
Records Publicity Department, based in LA, might
as well not even be considered these days, as
they know nothing of events taking place outside
of the US, Canada or Japan. They didn't even
now James were in the studio working on a new
album until one of us toid them!

Requests for promotional items ~ CDs or promo
photos, etc.,to be given away via the fanzines or
web pages, seem to fall largely on deaf ears
Where once these items were offered, now it's
considered a huge coup if we manage to get
anything at all. Answers such as ‘we don't have
anything available right now” are not uncommon,
and even when we're told well get something to
give away, either the package never shows up at
all, or comes wel after the event we requested it
for takes place.

The only people who've remained at all heipful
are band members themselves, who are generally
willing to share information or answer questions
But the question remains — isn't promoting the
band and making sure information makes its way
to the public supposed to be the job of the press
mpany and management? Isnt that what
they're paid for?
Those of us who created the J.I M. list have all
been James fans for a long time, and each of us.
remember what it was like before James achieved
any success in our respective countries. Three
aut of four of our publications have been around
for over 4 years. We remember how helpful the
management and record company were when

James were struggling, which perhaps is why the
current refusal to help us out is so difficult to take.
When things were rough, our help was sought
and the record company and management
virtually bent over backwards to support us. Now
that James are popular in the UK and have
decided to ignore the rest of the world. we can't

get a single straight answer. The truth is, in the
p:s‘ months, each one of us has

record companies to pay atlention 10 the fans that
have supported them through thick and thin

require more fime than many people realise, and
for two of us. a rather significant amount of money
to support. When it was obvious that our work
was appreciated and we had the support of the
band. management. record and press companies.
we glady did what was required. Now that
James and mto

up our respective ‘zines or web sites. They
require more lime than many people realise, and
for two of us, a rather significant amount of money
0 support. When it was obvious that our work
was appreciated and we had the support of the
band, management, record and press companies,
we gladly did what was required. Mow that
James' management and press company seem to
consider us more of a nuisance than an asset,
supporting our publications is more like work than
fun

Each of us started our publications wilh two goals
in mind: as a way to show support for a band who
has given us S0 much through their music. and to
supply James fans with information. But these
days the apathy seems o spread beyond James
management and press company. While salcs
remain strong, both ‘zines have had difficulty
getting enough articles to publish their next issues
~ you may have already read your last issue of A
Sound Investment, and this may be the iast issue
of Change of Scenery ever to make it into your
hands. One Fan Clapping has received hardly
any fan submissions over the past few months
and as a sile “for the fans, by the fans’ is highly
dependent on input from the people like you. The
Stutter site is now faced with moving to another
focation or closing down completely, as the high
number of visits the page receives has resulted in
excessive intemet service charges each month.

It would be one thing it we were only having
troube geting accerate and tively fcrmetion
from the management, pres: record
companies. Bt without fhe support of Jomee’
fans, we're left asking ourselves, and each other,
why we bother at ail So if you like what we're
doing, and enjoy the service we provide. please
show your support by helping us out. Send us
articles, stories, rants, reviews, suggestions, o
even letiers simply letling us know that you
consider what we do valuable. The more support
we get, the louder the voice we'll all have when
speaking with James' management and press
company. In the end. that's the only thing that
may force the band, management, press and

consider us more of a nuisance than an ssse(
supporting our publications is more fike work than
fun.

Each of us started our publications with two goals
in mind: as a way to show support for a band who
has given us so much through their music, and to
supply James fans with information. But these
days the apathy seems to spread beyond James
management and  erge ompeny While sales
remain strong. s have had difficulty
getting enough amr‘les o y\ublx&h their next issues
- you may have already read your last issue of A
Sound nvestment, and this may be the last issue
of Change of Scenery ever to make i inic your
hands. One Fan Clapping has received hardly
any fan submissions over the past few months,
and as a site “for the fans, by the fans" is highly
dependent on input from the people fike you. The
tutter site is now faced with moving to another
location or closing down completely, as the high
number of visits the page receives has resufted in
excessive intemet service charges each month

It would be one thing if we were only having
Iroube geting sccsets and timely information
from the management, press or record
compimes But without the support of James'
fans, we're left asking ourselves, and each other,
why we bother at allSo if you like what we're
doing, and enjoy the service we provide, please
show your support by helping us out. Send us
articles. stories, rants. reviews. suggestions, or
even letters simply letting us know that you
consider what we do valuabie. The more support
we get, the louder the voice wel il have when

speaking with James' management and press
company. In the end, that's the only thing that
may force the band, management, press and
record companies to pay attention to the fans that
have supported them through thick and thin




GENE

Gene formed in 1993 from the remnants of Spin, a band set up by Steve Mason and Matt James
Spin had been together for quite a while and released an album, but their promising carcer came
10 an end when their van was involved in an accident
Matt and Steve wanted to carry on playing together, and luckily for them, an excellent bass
player by the name of Kevin Miles lived in the same building as Matt
One night the trio. went down to Camdens' Underground club, where they met a certain Martin
Rossiter, who was on the look out for a band who needed a vocalist.

From there, the band wrote and recorded many songs, and finally released their debut album,
‘olympian', in 1995 gene weren't given much coverage by the media, a few well known singles

+ were released from this, including "Sleep Well Tonight" and "Haunted By You". they relcased
their second 'proper’ album in 1997, the much coveted "Drawn To The Deep End", containing
the singles "We Could Be Kings" and "Fighting Fit". It also has my favourite gene song on it,
"Where Are They Now?"

In hetween these two albums, Gene won an NME brat award for best newcomer in 1995, and
they relcased an album of 'b-sides, "To See The Lights". During this time their popularity was
forever growing, and they now have a farge following of dedicated fans,

New material is on it's way in the early months of next year. During their recent British tour,
ey played a sclection of the new songs to fans, and it can only be said that the best keeps getting
better.

Written by Phil Petts — hito:/iwww.bath.ac. uk/~en6piplgenelgene.htm

THEAUDIENCE

Update:Sophic has collaborated with the Manics on a track on thier current singl

erlasting”
theaudience have released 3 singles this year, “if you can't do it when you're young
when can you do it” , “ i know enough (i don't get enough) *, and * a pessimist is never
dissapointed” , and their self titled debut album which was released during the summer,
on single or limited special edition double cd. since the release of the album the
following has happened...

Festival appearences at V98, Reading (they also appeared at glasto, and T in

the park)

Billy Reeves, founder member, departure from the band...

a tour without Billy, in which theaudience seemed even better than usual...

They have decided to scrap the release of 'keep in touch’, or anything else off their
debut album, and will instead release a tie - in ep between the debut album, and
second album, which is currently being recorded.

There are growing rumours, which sophie has denied, that theaudience are about to
become the latest band to be dropped by mercury, due to poor record sales, following
on form gorky's being dropped earlier this year...these rumours are unconfirmed, and
the american branch of their record label has just released a 6 track ep in america...

Aled Rhys Morgan http://come.to/theaudience
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